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Ater &t 1. However, before he cu bt 010 Ry home, &
it o m‘k% attack his eaten, and got their fangs 1010 the carcas o
il i, and despite Santiago’ VIROTOW attompis 10 8ave the marlin
TR cat away most of the flosh of the marlin, leaving hardly anythin
St its skeleton, Santiago'’s attempt thus turns \u‘el\ml\h\]‘r.;\_\I_r )
» rns empty-handod. . | .
e novel s not divided into chaptors. But distinetly the book can
od tn fone parts, The first part neroduces us to the old man and
) eom‘ral purthdea:‘a'rl!gea ﬂ‘\e:l old m\‘:nhatm lo_-mh_
R ot ¢lin and his victorys the { rt desoribes the fight of the
. ‘ih"’hm P the flerce sharks and his defoat; and the last part, the
epilogue, tolls us about the 01 man's return 10 his cottage an his talk
‘% (h the boy, Apparentty the novel { the story of the Old man's adven
o on the sed and his victory over the marlin, bBut his dofoat at the hands
oftho preying Sharks. symbolically, the novel doals with the theme of the
andefoated man, or the man facing the heavy odds of life and winning a
moral vietory even though doteated fn a physical or material sense, i
Homingway has made & doft use of fmagery in the form of the bay, the :
ry of (he Crucifixion is also 4
ffect in the novel, Thus, in 4

shatks, the llons, DiMaggio, ete, The fmage
by the novelist to heighten the heroic o
{his novel Homingway has been able to show himself a skilled craftman, . Jr. ,\
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The viston of life
The Old Man and the Sea 1S & povel of aftiemation of the supreme :

puman values like courage, endurance, numility, patience and selfs I
realization, This novel marks a departure from Homingway's earlier work '
which is characterised by disillusionment and negation, 1t constitutes an

nan's struggle against the overwhelming and {mposs

opic metaphor of 1
sible odds of life. This struggle inovlmhl{ plunges man into the moral

uestions of right and wrong, but in the lace of the struggle {tselfy even
- these eternally important questions pale into {nsigniticance. T this ‘
aspect, this novel is different from his other novels. Santiago i§ not a ?
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LOWIEE s the old man ¢

‘ the basedall DiMagg® a document o .

{im:::d support. Thus the story can pe studied asa m

ependence and hllow.meling. . s .
But there is also the onhemewot‘the pic

aovel a study of human isolation. ¢ from the socil world

Hemi s search for d £ society and.
entry 'i'gt\ﬁhe aatural world. The elg)iﬂ t&% %lre?hut hyl{ R
nficialities is not motivated by a desire NP To be true to ones ot
liberation and such an efort O :t:; ::;trfgtgmt:he 1 P worid abEal o
i R jiberation of the human spirit

. Soa illustrates the AL, RN
LA e "'Jfo'?fm society and enacty Santiago's lonely drama inthe

heshackl I |
frgm\e s> N o\ may bo accepted of rejectod TRy

bosom of nature. Any L
remains that The Old Man and the Se@ N an‘l\n'ggo;mmm e;‘t??
Hemingway. Itis the npovel inwhich the novelist has sal t\ e fing it
1L is certainly a powerful booky i poa\)ﬂi:\le: ‘:‘r ttglgr?huf?‘gt;l; off‘i
individual heroism and ity FVerence r RS Struggles e

vision of life, 1t 18 the heartening

it sceks 10 present i the universal W N .
vision, Hemingway at last finds nimselfin @ world where he feels at home,

U is a world which may apparently break {nt0 pieces but in this world men
like Santiago go onand assert their existence,

Realism

The novel is also remarkable for the element of realism, It presents
astarkly realistic picture of life, in physical as well as psychological teriss
The story has nothing of the marvellous or fantastic in it Hemingway:
precise description of the sea, its swell, the weeds floating on it, the fishes
sporting in it, the manner in which the marlin rises and seems to hang =
above it for a moment bafore plunging into the depths, the old man hims
self, the old man's boat and its condition during and atter the journey== '
all this is accurate and realistic enough to leavea lasting impression upon |
the minds of the r\caders\ It is indeed a highly convincing and deeply
moving story, even if the old man’s killing the giant marlin single-handed
qeems a bit unnatural, On the psychological plane the character of Sans
liago is highly credible, He carries conviction at every stage in the navel
His courage, humility, endurance, patience and resolution inspire Oue
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s ay has been regarded as an grigg e
e l::‘::“;mm restraing, judicioyg srélloetio(:::,ﬁ‘ New stylg, Ag
artist and pruning of superfluous material, His inte .
"’::-:sm enshrine the external details, ‘the sopge 0 r::‘ N te
ol and the sense of the scene’. He hag kS0 attery 2 e so
PR cess in 3CCUraLe Words, He considery PTOSE an archjeepurs e
nlu' certain remarks ‘abou‘t Writing that when wriling an '“‘“l‘ﬂ. H5 .
;‘oﬁ show what he is writing about, and whyy are OVel, & writer
M pot find place in the body of the €ssay. Hem y furth

yes, “fawriter of prose knows enough about whay he is writin a;: bt
mayomit things that he knows and the reader ot he

; if the wrj
cnough, will have a feeling of those things as S‘I'Onglywnm is wr

» . X the erter
stated them.” The Old Man and the Sea is written inthe “ |
- which Hermng\vay_ongmated. Itis simple, unembellish2:;raatg-:ctlecliis's}i ; |
stripped of all superfluity and excess, ang cconomical and lacopjg in the } |
eme. Another important feature of the Style of the nove X |
!

i in its di Lis its g
quil QuITEy not oaly In Its dialogues but also in the description of (i
character's thoughts and musings. It is also a concrete style with “OlhingA
abstract about it.

Conclusion

The Old Man and the Sea is undoubtedly a classic. |t an very well be
compared with other classic from Homer's Ssey to Lord Jim of J 0seph
Conrad. This novel has close links with other i

Huck Finn, Jake Barnes, escape to nature 1o pre:se:rve their self-respect
and their vital freedom. Santiago clearly derives physical and spiritual

strength from his intimate relationship with the sea. In this he stands not
alienated but as a symbolic ideal for his community. In other words,
Hemingway, like Cooper, Thoreau, Twain and Faulkner, celebrates a
primitive intimacy with nature as a means of spiritual strength. But with
all this The Old Man and the Sea cannot be comsidered as an achievement
of the same high order as some other American or British works. Eow
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